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Circadian No. 39

Stealthy swiftness of a leopard,
Happy singing of a bird.

In the morning, | am loyal

Like the comfort of a friend.

But the morning grows more lifeless
Than the fabric of a rag.

And the mid-day makes me nervous
Like the spirit of a bride.

Active frenzy of a beehive,
Dreary blackness of a cave.

In the daytime, | am slimy

Like the motion of a snake.

But the sunlight grows more comfy
Than the confines of a couch.

And the day, it makes me tasty
Like the flavor of a coke.

Shiny luster of a diamond,
Homey feeling of a bed.

In the evening, | am solid

Like the haven of a house.

But the evening grows more fragile
Than the mindset of a child.

And the twilight makes me frozen
Like the bosom of a corpse.

Famous fervor of a poet,
Wily movement of a cat.

In the night-time, 1 am hollow

Like the body of a drum.

But the moonlight grows more supple
Than the coating of an eel.

And the darkness makes me subtle
Like the color of a gem.

Stealthy swiftness of a leopard,
Happy singing of a bird.

B

| read a story in the

ood news d3- ica's A
ally a 9ot tled: “South Affi 2 alked of

Blue Overajis

the repetitiy,

e .
a heroi attention of

e sun Some tr; diti
Guardian ¢V ith moment in e photos. ic struggle, jj adition
celebrates centc é’éﬁé prayers 8 '"°"°f;£f§§"re§eme was § ¥ the personaity of soldier
south africans, N8P0 ruggle against & o their lives in @ | B Unbearable gy
Apparently, “The herol! s w acrifice Tmore th U€ overalls, gac i C timing, jike 5 Scream
prnembere those thou o demooracy that 008 70 o ment S0Me presidentia, ke a blusberry
reuest for human ngq‘{t\ta:nldﬂight he watched vglhﬂaempt with many selfiess leaders
ades” and at the second 2 ives”. O such inflyensi .
e'g hztu?s; jit the centena®y gﬁ,ﬁiveraus marked hE"s:%Si:;’; uch great r;?:;g:‘n‘t"eswenrs
a i e s
aman . nt to t bluef
e "3"? me something high!y " eleva berry-blue overays
ted tO ;
| wan te this poem. lark-blye Overalls

article. | Wro

a knight«heroic struggle

Figure 1. Two poems produced by The Painting Fool.
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Figure 2. Artwork produced by The Painting Fool where an individual shape is highlighted by text.
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Figure 3. Artwork produced by The Painting Fool with a set of text shapes producing a portrait.
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Figure 4. The Malevolent Ghost shape poem by The Painting Fool. Sentences from Twitter.
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